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phenomena, Barragan bridges the Western chasm  between
perception and world.

Architeet and author, Emilio Ambaz wrote of Barragan. “it is
only among architeets that [Barragan| feels himself a stranger.
Not for any anti-intellectual bias. but because he feels their
education has estranged them from their own intuitive capaci-
tie.”™ To more fully comprehend and eritically access the
work of Barragan, Western crities must develop what Latin
American cultural eritic Zamora calls
ty to interacting cultural and social structures® Barragan, in
lis final statement of the Pritzker Prize address atributes his
mastery of the “difficult art of secing.” to “naive” painter Chuco
Reves: “It is essential to an architect 10 know hoic to see: | mean
to see in such a way that the vision is not overpowered by
rational analysis. And in this vespect | will 1ake advantage of
this opportunity to pav homage to a verv dear friend who,
through his infallible taste. taught us the difficult art of seeing
with innocence™ n “Light is like Water,” Marquez uses the
narrative of the text to explain what Magical Realism is — “the
difficult art of seceing with innocence.” The fundamental

o

second sight™ — sensitivi-

revelation of both Marquez’s liction and Barragan’s architecture
is the wonder of our everyday existence.

NOTES

! Gabriel Gareia Marquez, “Light iz like Water™ in Strange Pilgrims (New York:
Pilgrim Books 1992) p.158.

* Luiz Barragan, Pritzher Prize Address, 1975

¥ Gabriel Gareia Marquez, “The Solimde of Latin America.” Nobel Prize Lecture
(Oslo, Sweden1983)

*ibid.

8 Alejo Carpentier, *The Baroque and the Marvelous Real.” in Louis Parkinson
Zamora and Wendy B. Farris. eds. Magical Realism: Theorv, History.
Community (Durham and London: Thike University Press. 1995) p 84,

" Lois Parkinson Zamora, “Quetzaleoatl’s Mirror™ in Wendy watriss and Loiz
Parkinson zamors. Fds.. Tmage and Memorv: Photography from  Latin
America (Ansting Teass: University of Texas Press; 1908) p308,

“Ihid 1331

8 Alejo Carpenticr, “The Barogue and the Marvelous Real.”™ in Louis Parkinson
Zamora and Wendy B. Farnis. eds. Magical Realism: Theory. Iistory.
Community (Dueham and London: Duke University Press. [995) p. 89-108.

Y Lois Parkinzon Zamora, “Quetzaleoatl’s Mirror™ in Wendy watriss and Lois

Packinsan zamora. Fds. Image and Memory: Photography from Latin America

(Austin Texas: University of Texas Press, 1998) p. 301, 303,

Sarah Lowe, Fride hahls Universe series an Women Artists (New York:

Universe Publishing, 1991) p 45,47,

W

" Robert T. Tratter 11 snf Jusn snyonion Chavira. Curanderismo: Mexican
American Folk Healing Athens and London: University of Georgia Press) p.
25-40,

2 Fomas Yharra-Fraustio “The chicano Movement/The Movement of Chicann
A" in Gerardo Mosquera. ed.. Bevond the Fantastic, contemporary AArt
Criticism from Latin America (Cambridge, Mass: ‘The MIT Pres- 1one) |
170 - 174

13 Mariana Yampolsky and Chloe Sayer. The Traditional Architecture of Mexieo
{(New York: Thames and Hudson Ine, 1993) p. 179

B Carpentier, Alejo. “Marvelous Real in America™ in Louis Parkinson Zamora
and Wendy B. Farris, eds. Magical Realism (Durham and London: Duke
University Press. 1995) . 89-108.

Y James Thrall Suby, Giorgio de Chirico (New York: The Musenm of Modern
Art. 1960) p. 42-18.

1 Lois Parkinson Zamora, “Quetzaleoatls Mirror™ in Wendy Watriss and Lois
Parkinson Zanwra, Vds.. Image and Memorv: Photography from Latin
cAmerica (Austin, Texas: University of Tesas Press. 1998) 355

i e 317

Y Gariel Garcia Marquez. “Light is like Water™ in Strange Pilgrims (New York:

Pilgrim Book< 1992) p. 100,

8 Darrow, David, The spirit of Carnival (Austin: Austin Texas 1994) 78,

1 Ewmilio Ambaz. The Architecture of Luis Barragan. WNew York: The Museum
of Modern Arn, 1976) pp. 107,108,

* Lois Parkinzon Zamora, “Quetzaleoat!’s Mirror™ in Wendy watriss and Lois
Parkinson zamora, Eds. (otlmage and Memory: Photography from Latin
America (Austing Texas: University of Texas Press, 1998) 301, 303,

N . . . -
* Barragan. Luix, Pritzker Prize Address, 1973

BIBLIOGCRAPIY*

*indicates most significant references

*Abbas and Carlos Fuentes. Return to Mexico, Journevs Bevond the Musk. New
York: W.W. Narton & Company. 1992,

Ambasz. Emilio. The Architecture of Luis Barragan. New York: The Museum of
Modern Art. 1970,

Bell, Michael. Gabriel Garcia Marquez: Solinde and Solidarity. New York: St
Martin's Press, 1993,

Bloom, Harold, eds. Gabriel Garein Marguez: Modern Critieal Views. New
York/Philadelphia: Chelsea House Publizhers, 1989,

Borges, Jorge Luis, Labyrinths Selecied Stories and Other W ritings. New York: A
New Directions Book, 1964,

Burian. Edward R. Modernity and the AArchitecture of Mexico, Austin: University
of Texas Press. [U07.

*Darrow, David The spirit of Carnival (Austin: Austin Texas 1994)

EarlyJlames. The Colonial Architecuure of Mexico. Albuguerque: University of
New Mexico Press, 1904,

Fuentes, Carlos. The Buried Mirror: Reflections on Spain and the New: World.
Boston: Houghton Mifflin Corpany. 1992,

Kahlo, Frida. The Diarv of Frida Kaldo. New York: Harry N Abrams, 1995,

Goldstein, Ernest. The Journev of Diego Rivera. Minnrapolis: Lerner Publica-
tions Company, 1990,

Grimberg, Salomon. Fride Aaldo. Dallas Texas: The Meadows Musrum
Seuthern Methadist University, 1989,

lnirbide, Graciela Images of the Spirit. New York: Aperure Foundation, 1990,

Karp. Ivan and Steven . Lavioe, eds. Exhibiting Culures: The Poetics and
Politics of Musenwm Display. Washington and Londen: Smithsunian lustitution
P'ress, 1991,

Puz. Octavio. The Labyrinth of Solitude Life and Thought in Mexico. Trans.
Lysander Kemp. New York: Grove Press. 1961,

Lowe. Sarah M. Frida Kaldo. New York: Universe Series on Women Artists
Universe Prezs, 1991,

MN\artinez. Antonio Riggen, Luis Burragan: Mexico's Modern Master, 1902- 1988,
New York: The Monaeelli Press, 19496,

Paz. Octavio, lotroduetion, Rufinn Tamavo: Mvih and Magic. New York: The
Solomon R Guggenheim Foudaion, 19749,

*\idler. Anthony, The Architectural Uncanny Essuys in the Modern Unhomely.
Cambridge. Massachusetts: The MIT Press. 1902,

*Watriss. Wendy and Lois Parkinzon Zamora, Image and Memory Photography
Jrom Latin America. Austing Texas: University of Texas Presso 1998,

*Yumpalsky. Mariana and Chloe Sayer, The Traditional Architecture of Mexico.
London: Thames and Hudson, 1943,

*Zamora, Lois Parkinson. Faris. Weady B. Mugical Realism. Theory. History,
Community. Durham and London: Duke University Press. 1995,



